Mini Food With Max Appeal - Erzsébet Bodzás

by Pam North

[bookmark: __DdeLink__733_2721396172][bookmark: __DdeLink__733_272139617][bookmark: __DdeLink__733_2721396171]There are two things to know about Hungarian artist Erzsébet Bodzás: (1) it's a good thing that dollhouse dolls don't eat, or there would have to be a new pudgy prototype, and (2) a dieting collector of miniatures probably will have trouble sticking to a food plan. The reason for both of these assertions is that faux delicacies made by Bodzás are incredibly realistic, and make the mouth water despite their small size and the fact that they aren't edible. She uses them in clever food-related still life scenes in 1:12 scale.
Bodzás shared how she got hooked on miniatures. “About ten years ago, I wanted a dollhouse for my daughters as a Christmas present. The dollhouses on the market weren’t for my taste and were much too expensive for my budget, so I decided to make one myself. I searched the Internet for inspiration, and found a whole world I hadn’t known about. I was so fascinated by the tiny furniture, food and other items that looked so real, and I was glued to the screen for days. The dollhouse was ready for Christmas, but it was just the beginning of my exciting journey into the miniature world.”
Bodzás was a landscape architect before the births of her three daughters, but her career was forced to come to a halt because the required overtimes and strict deadlines interfered with raising her children. It was time to start over in a more family-friendly career. What initially had been a hobby became a full-time job that she could manage at home, and she always could be there for her family. It was a dream; she was her own boss, arranging her schedule and doing what she liked best - making miniatures. Her architectural studies helped her make the transition. “I have training in drawing, and I know about wood structures, but the one thing I most benefit from is my CAD skill. My furniture, kitchen accessories, and room boxes are born on screen at first.”
Her family supports her enthisiastically. “My husband is my most honest critic and my tool supplier. My daughters are happy to be able to borrow everything from my workroom,  and leftover materials land in their hands, too. My mother is my biggest fan, and very proud of me, for my talent and my courage to change my carrier to something so nontraditional. Whatever your job is, it’s always a challenge to handle all your roles simultaneously. I’ve always been a maximalist, as you can see in my creations, but I had to learn not to be one as a mother and a wife. Maybe my house is not up for a magazine photo at every hour of the day, but we try to not stress over it. We also have a rule about miniature making; I’m not allowed to work after six in the afternoon, or on weekends.” Like many artists, she has a workspace of her own. “In one word, it's chaos. It might seem that one wouldn't need much space for making miniature food, but I have shelves, drawers, and boxes full of different materials and power tools, and long work tables without a single empty spot on them. Once a month, when the work gets impossible because of the mess, I clear everything away. My most valuable tools that I couldn’t live without are toothpicks, since I use buckets of them, but my sweetheart is my lathe tool.” She cited scale as her biggest difficulty in working with miniatures. “It’s not enough to make something overall in the needed scale, you have to make every detail of it exactly in the right size. It’s really hard to achieve the correct thickness of thin parts. Sometimes there is just no way to fabricate something in 1:12 when it’s really delicate even in real size. You could make the most breathtaking cake or roast chicken, then all your work fails when you put them onto a bulky plate.”
Bodzás seeks inspiration in various venues. “The Internet is my best friend. There are so many fantastic gastronomy sites that I visit regularly. I also love still life photos, especially in rustic, country-style.”
Bodzás sells her work primarily on Etsy, and her price range is between $2 for individual cookies, and $200 or more for detailed three-dimensional still life scenes. Some creations she has chosen to keep. “ I have some room boxes I made for exhibitions, and they are part of my slowly growing collection that I display on the wall of our living room. I hope they remain in my family forever.”
Bodzás elaborated on what she loves most about miniatures. “I can make everything I want. I’m a designer, a painter, a sculptor, a carpenter, and a cook, all at the same time. I feel like I live many different lives, and I can live out my dreams without consequences.”
The future of miniatures intrigues her. “I believe in the need for real art, for handmade items. I know 3D printers can create everything in perfect scale in endless numbers, and mass production can serve the average hobbyist, but serious collectors always search for high-quality, original pieces.” 
Bodzás view of her own future is simple for now. “I’ve been making still life scenes for a year, and I fell in love with that venue. It’s great creating the parts for them, and then arranging them into a unique, colorful scene. I’ll stay on this road for a while. I have some great ideas for new room boxes; one of them is an old attic with abandoned objects, dust, and cobwebs.”



